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Grief, regret, lack of communication within a family and buried secrets 
surfacing too late, form the basis for this play by Richard Everett.  The 
references to adultery, miscarriage, divorce and deception, seem to predict a 
fairly gloomy evening for an audience.  Far from the case!!  MADS’ talented 
cast handled Everett’s witty, perceptive and very funny script with aplomb.  
Opening night can be a nerve wracking experience on stage but, despite the 
occasional stumble, there was never a time when anyone slipped out of 
character.

Nicky Gill, as Grace, the wife of her departed vicar husband, was convincingly 
brisk, to the point of rudeness, with all those living, who surrounded her.  Her 
transition, when with the ghost of her husband, was both touching and 
believable.

Libby Egwuba played the part of Jo, Grace’s daughter, arguably the most 
grounded of the characters in the play.  Her ability to move from being very 
level headed, to showing an underbelly of fragility, was very impressive.

Carol Norris, as Grace’s sister, showed the insecurity of one who has “sinned”, 
which contrasted well with the (seeming) strength of her sister.  Their sparky 
scenes were, at times, uncomfortable to witness but made the resolution 
between them, at the end of the play, that much more heart warming.

Sarah, an incumbent with her own inner turmoil, was played by Catharine 
Adjei.  It would be very easy to slip into a series of stereotypical clergy poses 
and vocal patterns when playing this part but Catharine is to be congratulated 
on creating a real person.  The difficulty in playing the one character in the 
play, who is not one of the family, is not to be underestimated.

Steven Jones, as Bardolph, Grace’s late husband, was someone totally 
immersed in his role, maintaining a calm, which, at times, was almost 
disturbing.  His chemistry with Grace gave this production light and shade, 
both in terms of mood and pace.

The understanding of this piece was evidenced in Elizabeth Callow’s direction.  
The disciplined non-observance of “the ghost” by all, save Grace, was critical 
and staged very effectively. The pulling downstage for the scenes by the 
stream, gave an intimacy to them and, also, gave these flashbacks context, for 



us as an audience.  Most importantly for me, was the fact that Elizabeth 
“allowed” the natural humour in the script to escape to us, without ever 
forcing us to get the joke, thereby retaining the fourth wall at all times.

On the night that I was there, I was told that, a whole section, essential to the 
story line, had been skipped over but, far from letting it throw them, the cast 
calmly and seamlessly, inserted it into the following scene.  I, and I am sure the 
rest of the audience, was totally unaware of any mishap at all, which is 
testament to just how thoroughly the cast had been rehearsed and how 
“under the skin” of the text they were.

A delightful set, of an English country garden, designed by John and Elizabeth 
Callow, made the ideal setting for this story, thoroughly deserving of the round 
of applause that it received, when the curtains opened.  Lighting and sound, by 
Stephen Tickell, was effective in differentiating the various scenes and moods 
of the play – and what a beautiful singing voice Libby has!

MADS is to be congratulated on tackling such a complex piece of theatre, 
causing us, as an audience, to smile, to laugh, to reflect and to think.

John Harries-Rees


